Monsengo Shula

Born in 1959, Nioki, Democratic Republic of the Congo
Lives and works in Kinshasa, Democratic Republic of the Congo
As the majority of "popular" artists from Kinshasa, his talent for drawing unveiled early. Shula started at the age of 15 as his cousin assistant, the well
known Moke, the godfather of the "popular painting" and a colourist master. He is one of those that thinks that their narrative paintings directly
stemmed from everyday life must be critical, condemn political unfairness, bring awareness and educate the population. This is the reason why all his
paintings suggest the message. " Painters are useful because they say out loud what others think to themselves".
Shula distinguishes himself from the other "popular painters" such as Moke, Chéri Samba, Chéri Chérin. His characteristic combination of colours
provides to his paintings an effect of unreal, as if he managed to overcome reality. The theme of his recent paintings brings a new perspective to
global problems such as global warming, international policy and the relationship of mankind with technology.
"The artist shows his singularity in 2012 when he chooses to depict the technological mutations of the world and the growing robotization. With a
surrealist humor that evokes the Chaplin of Modern Times, he paints the processed man, transformed into a simple wheel of a complex mechanism,
dislocated and connected puppets. We are however far from the darkness of the movie Matrix. Shula's characters are consenting slaves of digital
communication. "Men think of machines as a friend, but it is a mistake" he regrets. "Do you find it normal that a woman and a man meeting in a
restaurant spend their time on their phones without talking to each other? My son is always wearing his earphones. I am also in front of my computer
or Euronews. We can't be stuck at the Stone Age nor go back, but we need safeguards. It is very troubling to live in a world in which fiction and reality
intertwine."
Perfectly constructed, his paintings can be distinguished by a cold set of colors, accentuated by the prevailing of a cobalt blue color, almost like a
television. Shula intends to explore the question of smart houses, managed by computer systems. Future or fantasy? It doesn't matter. His eye is
greedy: he knows that he found an inexhaustible source."
Le Monde
Roxana Azimi
Written on September 7, 2015
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